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that is central to their ethic. The songs are a case of music being made meaningful through identity – a
people’s powerful connection to an artistic expression that they consider ‘theirs’. Of course, says the
Cosmopolitan, the connection of music and (Scottish, or any other) identity is a connection produced in
the imagination (there is, again, no authentic core of the art-work onion) – but that is not to say that
such connections are not real. On the contrary, connections through identity are among the most real
connections we have. At the same time, the Cosmopolitan wants us to be mindful of other connections as
well. These are connections, not through identity, but despite difference. With the publication of this


